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The imags of colonialisms and thespectacles of empire are subject to disseminatighen
these images become subject to postcolonial narsdtieg make visible théimits of colonialism. The
inequalities become apparene@chi ma gcentexthrough thedissemination of images of efpire'
over time (Re)pesentations ofelfbecome alteredy makingotherdifferent and differing subjectivities.
Various imperialisms have sought and camdito seek censoring of some of the contexts in which certain
images oke/EmpirecanbeseerE x ampl es include the U.S.®6 censoring
C.l,A.blacksite§ Chi naés c stargy dissefrand the $ilenairig ofanany issues of
corporate abuse by multinational media corporatidgksthe U.S. continues wars of occupation in Iraq
and Afghanistanvhile slyly supporting sr ael 6s occupati on,thefmageal esti ni a
offered byNama Debois Buhl, the Rags Media Collective and Teresa Margaltgs as reminders that
the specter of/Empire becomes that of failure over tim€&o make visible the limits of/Empire
involves tracing the seams of imperialism téd&mpire tries tamake invisible.Buhl, Rags and
Mar g ol | elscétsthesiteratidnof images of colonialism and violence imperialism inflicts on (a)

subject(s) through timand offers a way to trace the dissemination of various imperialism(s)

! By e/Empire | mean the occlusiaf different meanings of subjectivity.

A A bl aceferste a diteewdherein the United States disavows any visibility given to its official poweosit a
location.

% This includes and not exclusively the suppression of records of the Tiananmen Square protests in 1989



Nanna Deboi8uhl* is an artist in New York who traces the remnants of Danish colonial history
throughthe mappingof its different terrainsn orderto make sensible then)determinate relations
betweerthe past andhe present Formed in 1992The Rags Media Collectivés based in Delhi, India
where theymake visibe  ( p o s t ) rhambieatemcéonomadic situationsWorking in Mexico
City, TeresaMargolles is an artistvho uses the bodies of the victims of violence from drug cartels to

make the costsfmeoliberal ictology visible.

Spectacles of imperialism are invisible in the absence of a discourseimpeuialism. The
censoringopf the past is part dhe sanctioning of ignorance towards historical contingeBuhl, Rags
and Margolledrace where the sanctioneisibility of spectacles of imperialistmecomewisible. Yet,
such (re)presentati@nalways already implginotheringthat occludes becoming (arhersubjectdespite
efforts to make visible the colonial subject of the subdltetimd where sensibiliés are not inscribed in

selfrepresentatiobecomes subalterrsite.

To usepostcolonial theory to trace the criticality of the work8ahl, Rags and/argollesis not
to say that such works are postcoloni@hese artists are partiostitutiors of contemporary art that
remainthe object of biennials, exhibitions, collections and internet traffich of which functiont
make sensible some subjectivities and not othidmvever, what is intriguing in the case that these
works are art is the ind&minacy that such a category lends to their semioliesertheless,sain the
case of Ragsyhich receives funding from various European and U.S. institutions while being based in
Delhi, who funds whom reveals inequalities in selfresentationDespte these inequalitiesf
responsibility the works oBuhl, Rags and Margollesffer subjectivities that, by making them sensible,

di srupt the notions of consensus that may inscrib

*b. 1975, Aarhus, Denmark

® Monica Narula, Jeebesh Bagchi and Shuddhabrata Sengupta

® By (post)modernism | mean tigeologies that attempt to give form (a) teleological rupture(s) and repetition(s)

to historicity.

"b. 1963, Culiacan, Sinaloa

8 The subaltern is the coloniallgect who cannot speak fireirs e | f . Gayatri Chakravorty S
Asubalternd | mean tshocsealr emodvi d d t Qter AsiSspii2®eask ,0 fGayat r i ,



ability to make visible gbjectivities that might otherwise go without a name, an inaagia storyalter
what we could cosider politically possibleven if only that these subjectivities bring into question our

own subjectivity

In the2009Whitney ISP Studio Exhibitipehownat Art in General ilfNew York, a work by Buhl
calledincredible Creaturdfigs. 1 and 2featues a projector projectingxt onto ariptych of different
wallpapers The wallpapering featurémagesthatpartially map thecolonial historyof Denmark Onthe
left-handside is an image of a series of buildingavo of these buildingserved asvarehouses in
Copenhageandbearnamegeferring towhen they housed The Royal Greenland Tudthe Danish
West India Compans. The middle image features a giant sea senpéhtablack backgroundhat refers
to whena Chrigian missionary traveled in 1794 Greenland to search fdescendants of Vikings but
found a figiant sea s eullmensdion amontelbcal muit commingiesdmu pon he
imageon theright-handsidefeaturesvallpaperwith Caribbean guava frugatterningthat according to a
textonBuhld s wgdlsé tfeound in the @ KWeasigndia CoRpaoyrbdildiign t he D:
Ontothis imageprojectsa text about the coffee, sugarm, seal and whale bone trades that happened
throughout the West Indies, Greenland and Denmark The t ext t eurrénsfundidrasda he b ui
sculpture housandrenovated apartments with harbor view$he mannequin makes the image appear as
a comic strip,he hat a clugo the contemporary parody of transatlantic trade. One of the lines of the text
r e a races bf the colonies turned into a wallpaper paitéBohl, Nanna:

http://www.nannadeboisbuhl.net/projects/incredible _creature/inde}.hiin&t Buhl uses wallpapewith

images of colonial history in Denmask&ems to give the work a sardonic indebteadrte the hi®ry it

depicts. his maneuveerases he fAt here@poamndi ®nheéewotdheg Ahered and
that the documentary form otherwise proposHsis erasurés what has been described as the-way

encount er i ng(HaefsbeBMihl é sa woc kur at ori al statement for

Looki ng f ohttp:/Beaqick/iedexspbp?option=com_content&task=view&id=621&Itemig=43

% http://mww.nannadeboisbuhl.net



http://www.nannadeboisbuhl.net/projects/incredible_creature/index.html
http://saag.ca/index.php?option=com_content&task=view&id=621&Itemid=43
http://www.nannadeboisbuhl.net/

In deconstructing thdocumentary form that much of Béhs  wses skemakes visible the
generalities in specifics amite versahatthe positivistic readings ascribed to the documentary form
failsto do. Insead of presenting images and text aseglient facts to aanterior eventthe work
locates its meaning throudls disseminatiof generalities between one wallpaper and another
wallpaper andetween onecpntext and another (cotext The workthuserases the opposition between
the Truth andalsity of an image as positivistic representatignusingmimicry to show artifice in both
theimage oftheva |l | paper i n taidéehe RakpaperghatfeatRessunlwan image in the

galleryat Art in General

Figs. 1 and 2
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I am writing about freczing wind dgrq'ggb
scams of my coat and a real estate mel

Due to failing profits from whale The Gre
Company was displaced. Now: Apartments

Nanna Debois Buhl
Incredible Creature2009
Wallpaper with projected text



4 minutes (looping)
148 x 48 cm.
(Photo: Kasper Akhgj)

In Looking for Donkeyffigs. 3-12), a work shown in 2008 &nter, an exhibition aKunsthallen
Brandts in Odense, Denmaakd inthe 2009Whitney ISP Studio ExhibitipBuhl traces the remnants of
Danish colonial history on the islands of St. Croix, St. John and St. Thomas. Denmdinle ssllshds to
the U.S. in 191When itbecame known as the U.S. Virgin Islan@enmark had brought dkays to the
islands during th&ighteenthCentury to work on the sugar plantations. Today, the donkeys roam the
islands. A soundtrack made in collaboration witimny Farrow and Pejk Malinovsknd a voiceover by

Naja Marie Aidt plays during the video.

Looking for Donkeysaps a trajectory frorfDanish)colonialism to(U.S) colonialism. The
transition between occupiers produces a diffefleas)colonial situation. The purpose fdre islands ha
been altered in order that the donkeys, once regasiedmmodities in the sugar trade, have become
eitheranuisance oaspectacle. After returning to Denmark from the U.S. Virgin IslaBdh] made
Incredible Creature The two works differ in thdtooking for Donkeyappears to hav@documentary
format whereatncredible Creaturdliffers such a format for one that makes the encounter a supposed

two-way between colonial history in Denmark and the spectator in the art institution in New York.

Figs 312




Nanna Debois Buhl

Looking for Donkeys2009
Dual screen video installation
16mm film transferred to DVD
14 minutes

Stereo sound

Color

English voice over

Sound in collaboration with
Jonny Farrow and Pejk Malinovski
Voice over: Naja Marie Aidt

Muchof Buhbs wor k d e alceuntavimages tolee gagtographiescribed by
imperialismusing such maps as locations for traversing a terttin a reversal of the arbitrary colonial
mapping of boundaries meant to define (a) nasi@be(s).In 2008Buhl installed a work at #hSocle du
Monde Bienniaht the Herning Art Museum in DenmatélledThe Mapmaker(figs. 1316), 2008, a
work in whichsheseeks to find the first mapping thfe island of St. Croix thahé Danish colonial
administratiorhadordered. The order se@blonel Johann Cronenbetg the island in 1945. few
years latedohann von Jeegersbevgs sent to assist Cronenberg. Cronenberg was arrested and expelled
in 1950 for having an affair with a married won@uhl, Nanna:

http://www.nannadeboisbuhl.net/projects/mapmaker/index)htieégersberfjinished the map anthree

months latedied Although the map had more details than any previous Danishiglatwap,it lost

some ofits significance after the abolition of slaverjjo map the mapping of the Danish colonial map of

St. Croix,Buhl traces the psychobiographies of the mapmakiguhl turnsthe photo of an expedition on

the island of St. Croix in 1911 into a panoramic wall tapestry and the image of the map of St. Croix into a

floor carpet. Buhl chose the map of St. Croix since it seemingly faded from memory although it had been

implementako Danish colonial historyBuhlreverses he col oni al administration

the making of the map of St. Croix.

Figs. 1316


http://www.nannadeboisbuhl.net/projects/mapmaker/index.html

Nanna Debois Buhl

The Mapmaker

Installation (2008)

constiting of:

Floor carpet 4 x 6 m.

Wall tapestryd x 6 m.

Video with text only (Danish / English version)

Soundtrack with field recordings of frogs and cicaplayed at low volume (looping)
Created in collaboration with Ege Carpets

Historicizing modernity erases the opposition between past and pré3sntask becomes one of
tracing the (dis)locations of subjectivities in order to make visible the seams ofelb@re i rsefd s

(re)presentation has occluded the possibiftgan)other locatiofs) through its ambivalence to regiotfal

1% Geneological deconstruction is what sustains-aifinic regionalism and shifts gears from the management of
ethnicity to the equitable management of capital and the sources of capital. As long-ambissetropolitan



differences The Rags Media Collective attempts to make visible these ambivalences through a media
practice that disseminatasages of nomadic subject& art institutions throughout various transnational

regions

For a definition of Raqgii]t is a word inPersian, Arabic and Urdu and means the state that
"whirling dervishes" enter into when they whirlilts al s o a wor dRagseoeldlbetnor dance
acronym, standing for rarelgak e d q u e(Gornelia Bolifrank and Rags Media Collective
convergtion,n The Situation i s Tense but under

Co n t htip://'wwav.ragsmediacollective.net/conversations2 html

Ragsre cei ves and/ or received fundi ngaidprogram t he Da
theDanielLanglois Foundatiorthe Rockefeller Foundaticand from Hivos Raqgs also partnered with
De Waag (Society for Old and New Media) in Amsterdam to operate an exchange pr&ggsradmits
that Aunfortunat ed &rathamgNQOduhdinghatm h ¢ it haee doavassem 6
such fundingibid). Raqgés cl aim to excepti onalthéDapishwi t h the st
governmentinakes sense considering that much of their work deals with nome@unter the effects

of disasterrelief that sustains many of the NGOs:

We think, however, that nomadism is not a-offesingular movement from one location to
another. It requires regularities, and returns. This is the difference between the nortteed and
migrant. The nomad walks the same paths between places, the migrant leaves one place for
anot her é Tress ofithe firsraosement and the finality of the second departure
enclose between them a world of a difference. In fact, this differengdenahat we are

struggling to define as the distinction between translocality anetpemonic form of

migrancy isitsonly vehiclepyp it s very dynamic it will work -&tgnici nst pr
nationalismcritical regionalism tangles with the closest thing to universalism that the primate world knows
reproductive heteronormativity (Spivak, GayaBtherAsias p. 127).


http://www.raqsmediacollective.net/conversations2.html

globalization(Steve Dietz, Guna Nadarajan, Rags Media Collective and Yukiko Shikata

emailingA Tr an s | ditpd/wwwaagssnedéacollective.net/conversations1.aitml

R a g sla@nsto exceptionalitydoes not seem to considatmany of the NGO#shat finance some of its
projectsprioritize technological advancemt at the expense pbliticsandthaimany of Raqgqsbs wo
often use scientific tropebat are indebted to a belief in technological answers to issues of inethetlity

have become the mantra of technocrats, many of whom occupy positions in N&Qdespite problems

with media as metaphefor utopian society s ome of Raqs O0thatNv@@&s amaek,e Vi si

partially, responsible fotheincreasingprivatizaion of the economss a result of neoliberalism.

In2007,Ra q 6 s iTimsbboi(flgd. EFRAO) atthe Mattresg-actory in Pittsburgh, PA
Timebook ef er s to the counti ng o fTimeokisesmasedalselateadr s s pen
to the steel industry in Pittsburg (re)construct some remnants afpast A sheet of stainless steel
hangs from theeiling with the image of a sculpture made by a steel worker silk screened on one side in
orange. Defunct clocks point with their hands to the numb& &6, the year in which many steel mills
in the area closed. A telephone pole rest@l degreangle, mounted frorthe floorto a rafter in the
ceiling. Windows contain images of ductwaakd rust stains that are sdkreened on panes of glass.
What seems most interestingTiimeboolis the appropriation of an image of a sculpture made by a steel
worker. The silkscreen ofétsculptureby an anonymous steel worker refererbestime that a book

cannot log and that records of wadgbor cannot tell.

Figs. 1720


http://www.raqsmediacollective.net/conversations1.html
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Raqgs Media Collective

Timebook 2007

Installation with €lephone poleyideo projections, enamel screen print on stainless steel, enamel sc
prints on acrylic, digital infet on galvanized steel, digital screen, clocks, fiberglass insulation, paint
http://www.ragsmediacollective.net/timebook.html
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Rags focuses on the remnants of travdltiere has been a change of pléig. 21), 2007. There
has been a change of planacoverimage forAn(other) publicatioredited by Renée Ridgway and

Katarina ZdjelalPiet Zwart Institute and Revolver Bookdjor a description of the project:

Twelve writers were invited to contribute a text on fbihernesskubject, each writing a preface

to a possible book around the O6o0other.d Togethe
applications of théerm, such as collaboration, love, aesthetics, institutional critique and

globalisation. In addition, 82 artists were invited to submit a cover for this book and they, in turn,

invited another to contribute an image for a cover. Each compilation of ¢erésried by one

single cover image, 164 in total; and from each different variant of the book only 7 copies exist.

The 6otheré referred to in this book thus keep
next, encouraging a mutation from theiamliconcepp f ot her ne s s 6(Ridlwayy b anot he
Rinée http://reneeridgway.net/lateptojects).

The image Rags submitted shows a gutted commercial airplane in a field with several other defunct
airplanes. The airplane in the foreground rests on wooden planks, becoming a monumental piece of
architecture.The image is seess iffrom the perspective of the nomad, returning to the space of
abandonment and decaRemnants of industrial travel siwahe position of the migrant cosmopolitan

also as leaving areas of abandonmeudtdatay.

Fig. 21



http://reneeridgway.net/latest-projects/
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Rags Media Collective

There has been a change of plag07

a coverimage among many other codMarages for théAn(other) Publicationa publicatiorproject by
Renée Ridgway and Katarina Zdjelar in collaboration with the Piet Zwart Institute and Revolver Bc
Archiv fur aktuelle Kunst.

In 2007, Rags exhibitetihe Wherehougdigs. 22 and 23jn thePalais des Beau#rts, Brussels.
The work takes abandoned objects from the streets of Brussels and posits them thtbadralats des
BeauxArts. Rags mentions on its website on a webPaggoutThe Wherehoushat many immigrants
live in conditions of detention. Each object is tagged with an annotation about the state(lessness) of
immigrants in Europe who face racism and xenophobia in their respective locatt@nsvherehouse
practices rescension, a criticavising of text and image that makes visible subjectivities that are
occluded from representation under the domamiEhpire. It is not surprisinghat the versions dfhe
Wherehousé¢hat appeared in October 2004anuary 2005 at the Taipei Bienrdad in Mayi June 2004

at the Palais des Beaux Arts, Brussels have the R#esension 0@ndRescension 01

Figs. 22 and 23

Rags Media Collective

Rescension 01: Palais des Beaux Arts, Brusédigay- 6 June 2004

Installation with 2 videgrojections, found objects, uniquely produced pHuioks overlaid by
handwritten notes, text panels, soundscape, spoken performance, photographs and web page:
www.thewherehouse.net

" Rags Media Collectiventtp://www.ragsmediacollective.net/wherehouse.html


http://www.the-wherehouse.net/
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Whereas Raqgs uses objects to serve as metaphors for the lhmdyigrfants Margolles literally
uses the bodies ahonymouwictims of the transnational drug trad&he transnational drug trade
supporsthe cartels working in Mexicthat perform thousands of druglated executionsTeresa makes
visible the nameless, faceless bodies of drug cartel victims that appear in the streets of Mexico through

herrescensiorof the contemporary art context.

Margolle® s \masibden tracad that of Santiag&ierra Both have been described as
ficontroversi al a r and lsothusedbodies in tkeir wagk of, aftenMabegemd e
economically deprivef Yet, Margolle® s wor k di ffers f r(fign2&8aad5)in ago Si e
that shas not attempting to makavisible the identities icthose whom she represeni&hose whom she
represents are identified as those that have been made saamadiefaceless in the eyestdmpire.
Margollesattempts to give a face aathame to the anonymsu She is not, in the case of Sierra

attempting to make anonymous those who have a name and a face.

Figs. 24 and 25

Santiago Sierra

Burial of ten workers2010

Calambrone, Italy
http://lwww.santiagesierra.com/201001_1024.php

Margolles, Ter e BaVB iss®ad6 Winter @aD4tts:/bembsite.com/issues/86/articles/2606



http://bombsite.com/issues/86/articles/2606
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In the2009 Venice Biennaldargollesexhibited¢, De qué otra cosa podriamos habldy¥hat
else could we talk about®jgs. 26:30) in the Mexican PavilionIn ¢, De qué otra cosa podriamos
hablar?, Teresa invited relatives of those killed in narco execufionBose blood she mixes in a solution
of mud and watér from the Sinaloa area to mop the floor of 8igteenthCentury Palazzo Rota
Ivancich. Teresa also installd8landera a workin which flagsstained intheexeut i on vi cti mso b
from abalcony (during the 1990s Teresa participated in the SEMBE@Iitio Medico Forense
Forensic Medical Services])A fi Il m of dried bl ood with mud accumu
the floor in¢gDe qué otra cosa podriamos hablarPheir labor contaminates the space with the blood
transported from sites in Sinalo@&his makes apparent the implications of international drug trade that
calls into question the supposed security of the Mexican natide, especially considering a Hixeral

trade with markets both within and beyond Mexicod

Figs. -30



